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Abstract

Since the beginning of the twentieth century, there have always been two spiritual
dimensions which exist in the Taiwan’s history of musical creation: the pursuit of modernity and
the enlivenment of tradition. Almost all Taiwanese composers have taken a great deal of effort
to present their personal feelings, particular aesthetics and cultural identities by means of
different musical languages and techniques which were learned from Japan, Europe and the
United States. No matter what kinds of language or techniques they use: tonal or modal,
polytonal or atonal, serial or electroacoustic, the folksongs and traditional musical materials
always inspire them in their creations. They directly quote the folksongs’ melodies in their works,
transform them or develop them, and sometimes draw from the traditional musical materials the
characteristic elements — pentatonic scale, vocal declamation, instrumental timbre —, while
employing them to enrich their works and to evoke in some way the listener’s underlying cultural
memoty.

In this article, by discussing the works of different creators and their different styles, we will
try to explain how the contemporary Taiwanese composers enliven their familiar folksongs,
traditional musical material as well as the tunes and sounds which exist around them by using
different musical languages and compositional techniques. Written for western or traditional
Taiwanese instruments, chorus or electroacoustic new technology, these works of abstract sound
have not only penetrated the cultural memory of the Taiwanese people, they have also presented
the common character of contemporary Taiwan music: the pursuit of modernity in spite of the
delay, and the coexistence of tradition and modernity as well as the coexistence of modern and
postmodern thought.
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